MUSIC IN LONDON 1890-94

for the band-playing outnumber the cultured five to one, and
two-thirds of them have votes.

Whether we like the bands or not, we must put up with them:
let us therefore, in self-defence, help them to make themselves
fairly efficient. It is certain that they are not so good as they
might be at present, and that as long as they never hear anything
better than their own music they will remain much as they are.
Their instruments are not so bad as might be supposed. They
may not come from the first-class stocks of Mahillon, Courtois, or
Boosey; but the competition between instrument-makers has
resulted in the production of fairly good brass instruments of the
simpler types (cornets, saxhorns, etc.) at reasonable prices pay-
able by instalments. Hence the fortuitous German bombardon
with cylinders, bought at a pawnshop, and pitched nearly half-a-
tone lower than its British companions in the band, is now scarcer
than it used to be, though unhappily it is not yet extinct.

But even in bands in which the instruments are all manufac-
tured to English military pitch and of endurable quality, with
players whose ears are not satisfied until they have adjusted their
tuning-slides and their blowing so as to get the notes made with
the pistons tolerably in tune, chaos sets in the moment the music
goes beyond the simplest diatonic harmonies. At the occurrence
of one of the series of tonic discords which are so freely used in
modern music, and which make the six old gentlemen who form
the.anti-Wagner party in Paris put their fingers to their ears, the
working-class bandsman not only does not know whether he
is in tune or out, but he actually does not know whether he is
playing the right note, so strange is the chord to his ear. Con-
sequently he is limited to the banal quicksteps and tiresome
Boulanger marches which confirm him in his vulgar and obvious
style of execution. Even a Schubert march is beyond him, be-
cause the modulations, simple and brilliantly effective as they
are, are not solely from tonic to dominant and back again. The
only way to rescue him from his groove is to familiarize him
with the sound of modern polyphony in all its developments. A
gentleman can do this for himself at his pianoforte; but a wage-
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